Ap. XptoTiva MpappaTtikorroLAOL
BloypapKo Znueiwpa

1. ZYNAEZMOI

dAkeNoG pe https://bit.ly/3gMnnAB
dnNuoolevoELG

Websites http://interartive.org

http://artword.org

2. EKMAIAEYZH

2008 - 2013 Ph.D.: lotopia kat Kpttikn tng TEXvNG
Universitat de Barcelona, SxoAn lotopiac kai lewypapiac, Tunua lotopiac tng Texvne
AlatpBn: Encounters on the borders of the immaterial: body, technology and visual
culture (cum laude. Mstagppacpevn ota lomavikd kal ta AyyAika).
EmpAemovosc: Dr. Anna Casanovas, Prof. Lourdes Cirlot.

2007 - 2008 Diploma of Advanced Studies: lotopia tg Texvng
Universitat de Barcelona, ZxoAn lotopiac kat lewypapiac, Tunua lotopiac tn¢ Texvne
Alatpn: Art and Breath.
EmpAemovoa: Dr. Anna Casanovas

2003 - 2007 Metarmtuxiako: lotopia tng Texvng
AptototéAsio MNavemotnuio ©sooalovikng, Tunua lotopiac kai ApyaioAoyiag, Tousag
lotopiac tn¢ Texvng
Metartuxiakn Epyaoia: H Zwypagog Zopia Aackapidou (1876-1965)
EmpBAEmwv: Kab. AAkng XapaAaprmidng

1997 - 2002 Mruyio: lotopia, Apxatoloyia kat lotopia tng TExvng
Aptototeleio Mavemotnuio Osooalovikng, Tunua lotopiag kat ApxatoAoyiag

3. YITOTPOODIEZ

2007 - 2010 YToTpopia yia SI8aKTopIkeS omoLdEC ‘lotopia tng Evpwraikng Texvng
18puua Kpatikwv Ymotpopiuwv

2001 Erasmus oto Mavemotruio Complutense, Madpitn
(PeBp.-loLA)) 18puua Kpatikwv Ymotpopiuwv

3. AIAAKTIKH KAI EPEYNHTIKH EMITEIPIA

2020 Maiog MeTadi8aKTopIKn £pguva
(og €EENEN)


https://bit.ly/3qMnnAB
http://interartive.org
http://artword.org

2020 - 2021
(Akad. Etoc)

2020 - 2021
(Akad. Etoc)

2020 - 2021
(Akad. Etoc)

2020 - 2021
(Akad. Etoc)

2019 - 2020
(Akad. Etoc)

2019 - 2020
(Akad. Etoc)

2019 - 2020
(Akad. Etoc)

2018 - 2019
(Akad. Etoc)

2017 - 2018
(Akad. Etoc)

2016 - 2017
(Akad. Etoc)

2015 - 2016
2016 - 2017
(Akad. Etn)

2015
(AVY. — Zem)

2009 - 2010

2009
(PeB. — IoLA)

2005 - 2006

Mavemotriuo MaksSoviag, Tunua BaAkavikwy, SAQBIKWV kat AVAToAKWVY STTouSwv
Epsuva: «TexvopeLvIouoG kal EMTEAEST PUAOU OTOV SIEUPUUEVO YNPIAKO/PUOIKO XWPO0»

S UVTOVIOHOG HETATTTLUXIAKOL padnuatoc: AvBpwriohoyia Tng TExvng

ApiototéAsio MNavemotnuio Osooalovikng, Alatunuatiko Metarrtuxiaxko Mpoypauua
Smroudwv «Téxvn kat Anudoia Spaipa». SUVTOVIOUOC uabnuatog kat Sisackalia, uadi pus tnv
kab. &. TowmpiSou kai tnv I. Prva.

Mavemotnuakn sidackalia: Wnptakog MoAtiopog
Mavemotriuio Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «Wnelakeg Texyvodoyisg otov MNMoAITiouo»

Mavemotnuakn didackahia: Wngptakr] MoATkn
Mavemotriuio Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «Wnepiakn MoAitikn»

Mavemotnuakn didackahia: Kowvwvia tng MAnpogpopiac
Mavemotriuio Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «Kowvwvia tng MAnpopopiacs»

Mavemotnuakn didackahia: Wnplakeeg Epappoyeg - Epyaoctiplo
Mavermotriuio Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «Tptobiaotatsc Wnpiakeg Epapuoyes - Epyaoctrplo»

Mavemotnuakn Sidackahia: Wnoplakee Eqpappoyeg - Oswpla
Mavemotriuto Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «Tptobiaotatss Wnpiakes Epapuoyes - Oswplia»

Mavemotnuakn sidaockalia: Wnptakog MoAtiopog
Mavemotriuto Autikri¢c MaksSoviag, Tunua Yneakwv Méowv kai Emkovwviag.
Maénua: «¥nelakeg Texyvodoyisg otov MNMoAITiouo»

Mavemotnuakn Sidackahia: AIGAKTIKA peoa armo Tov OMTIKO MoATiopo
ApiototeAeio MNMavemotnuio Osooalovikng, Tunua lotopiac kai ApxatoAoyiac.
Mabnua: «AtsakTikr) @IAOAOYIKWY UABNUATWY UECW TNG loTopiag tng Texvne»

Mavemotnuakn SidackaAia: Wneakn Texvn

ApiototéAsio MNavemotnuio ©sooalovikng, SxoAn Eikaotikwv kai EQapuocugvwy TEXVLV.
Maénua: «@swpla yia ta Epya Texvneg ta omoia sivat Baotougva otnv Yneuaxn Eikdva kai
ota Svyxpova TexvoAoyikd YAika»

Mavemotnuiakn SidackaAia: Wneakn Texvn

ApiototéAsio MNavemotnuio ©sooalovikng, SxoAn Eikaotikwv kai EQaplocugvwy TEXVLV.
Maénua: «Epya téxvnc Baoiougva otnv Wneuakn Eikdva, oto Adyo kat ota Suyxpova
TexvoAoyikd YAka»

Mavemotnuakn sidackalia: NeosAnvikr kat Kutplakr) Texvn kat ©£atpo

Avouixto MNavemotnuio Kompou. Mpoypauua «Smousec otov EAANVIKO MoAITiouo».

Mabnua «Téxvn kat @satpo otn ovyxpovn EAAada kat tnv KUrmpo»

(YBpi&ikn) i6aokaia, Siadiktuakd kai o ailBouvaoa, kar Opydvwon S1aSIKTLAKNG TAATPOPLAG)

Metadibaktopikr Epsuva

Aarhus University, Centre for Participatory IT, Faculty of Arts, Department of Information and
Media. Epguva yla TIC KAAITEXVIKEG EQAPUOYEG Twv Big Data

Akadnuaikn Epsuva

Epsuvntikn Ouada “Yneuakn Texvn, Apxitektovikn kat Kowvwvia”, Universitat de Barcelona
MpakTikn dAoknon

Museum of Contemporary Art of Barcelona (MACBA), Department of new acquisitions. Epsuva
OTO TUNMA VEWV ATTOKTNHATWY TOU HOVOEIOU.

MpakTIkA Aoknon
Kgvtpo Suyxpovnce Texvng ©sooalovikng
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4. A=ZIONOIMHEH AHMOZIEYZEQN, EMIBAEWH EPIAZIQON KAI TIPOMPAMMATQN

2MOYAQON

2019 -2020 EmipBAsn Mruxiakwy Epyactwyv Kat CURUUETOXA OTIC EMITPOTIEC
Mavemotriuto Autikri¢c MaksSoviag, Tunua Emkowvwviac kat Yneiakwv Meowv

2018 - 2019 Y OpBovAog MeTarrtuylakwy ETrouvdwv: lotopia tng Texvng

(Akad. Etoc) Universidad Internacional de Valencia, Mdster Universitario de Formacion del Profesorado
de Educacion Secundaria Obligatoria, Bachillerato, Formacion Profesional y Ensefianza de
Idiomas

2015 - 2016 Y OuBoviog Epsuvag

(Akad. Etoc)
2015

Transart Institute, BspoAivo

Kplthc akadnuaikoL meplodikoL
Meptobiko Regac — Revista de Estudios Globales & Arte Contempordneo, BapkeAwvn

5. EPITAZIAKH EMTIIEIPIA

2019
2016 - 2018
2008 - 2018

Epsguva yla Ti¢ maparmAavnTIKES EI8AOEIC 6To S1adikTuo

AVAAZ

‘Epguva Kal EVTOTTIIOHOC TTAPATTAQVATIKWY EI8ACEWV Kal SIKTOWV 81adoong MaparmiavnTIKWV
TTANPOPOPIWY OTo S1adiktuo evoel Twv Eupwrdikwy EkAoywv.

STpatnyikn smkowwviacg Epyactnpiov Wnglakng Kawvotopiag
GFT Group, Digital Innovation Lab Barcelona
Epsuva yla veeg TeXVoloyies. YTIeLBLVN EMKOWVWVIAG.

EmpgAeia ekdoong meptodikoL yia Tn Zuyxpovn Texvn
Digital Journal ‘Interartive’ (www.interartive.org, ISSN 2013-679X)
PoAo¢: EmuEAsia EkE00NG KAl CUVTOVIOHOC EKSOTIKNAG Opadag.

6. OPTANQ2H ZYNEAPIQN, EMIMEAEIA EKOEXEQN, KAAANITEXNIKA TNMPOTZEKT

2019
(lav.)

2016
(lav.)

2013
(2emt)

2012
(Arp.)

2012
(DPeB. — lovv))

20M
(Amp.)

2010
(lovv. - OkT.)

Opyavwon Workshop, BepoAivo
Nrtavraiotiké Workshop otnv Transmediale tou BepoAivou e titAo “l use my feelers”.

EMUEANTIKO KElEVO €KBs0NG, ©E00aNOVIKN
EmMUEANTIKO Keipevo yia tnv £kBson ¢ MNwtag Avdpiakava, «Av n Zwn ATav KAwWaoTn»,
TeMOYAsio 16pupa Texvwv.

Yuvepyaoia oTnv emMugAsla €kBsong, Aovdivo
EMmuUEAnNTIKO KEIUEVO KAl CUVEPYATIA oTnV EMUEASIA yia THV ekBson “Meta-Library: An
Interactive Exhibition tn¢ Christina Mitrentse”, Women’s Art Library, University Goldsmiths.

S UVTOVIOHOG KAANTEXVIKOU TIPOTLEKT, BapkeAwvn

ErmugAsia kat cuVToviouog yia tnv Performance “Add to my Library Vollll” tn¢ Christina
Mitrentse, Library of the Department of Art History, Faculty of History and Geography,
Universitat de Barcelona.

EmpeAnTiko keipevo €kBsong, Mapiot
EMmueAnTIKO KEIUEVO KAl CUVEQPYATIA OTNV EMUEAEIA Yia TNV ekBson “Prophétes” Tou
Christian Guémy, Chappelle St. Louis de la Pitié Salpétriere.

Alopyavwon cuvedpiov, BapkeAwvn

Alopyavwaon kail UVTOVICLOG Yia To ouvebplo “Breathe! Respiration, breath and whispers in
Contemporary art practice’, Department of Art History, Faculty of History and Geography,
Universitat de Barcelona.

Alopyavwon nUepIBwY / cuVAVTNCEWV e KAAITEXVEG, BapkeAwvn

MsgAog tnG ouadac siopyavwaonc tne osipdc nuepibwy “Akademia. Encounters with artists
Antoni Muntadas, Eulalia Valldosera, Toni Serra, David Bestué and Marc Vives”, Universitat
de Barcelona.
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2009 EmMpEAEIa KAANTEXVIKOU TTPOTLEKT, TEEAG
(NoguB.) EMmuUeAnNTIKO KEIUEVO KAl CUVEPYATIA oTNV EMUEASIA TOU project “ll deserto rosso tn¢ Leticia
Cardoso”, ugpoc tn¢ €kBsonc¢ ‘Future Tense, Creative Research Laboratory, Austin, TEEag.

2009 EmuéAeia kat Slopydvwon €kBegonc, BapkeAwvn

(OkT) MgAo¢ tnG emugAnTiknG ouadac yia tnv ék8son “fin]Transparencies: Variations of the
diaphanous”, oua8ikn ékBson, Nkaispl Gracia Arts Project.

2009 Opyavwon KAAMTEXVIKAG performance, BapksAwvn / KoAwvia

(Zert) MgAo¢ tn¢ ouadac siopyavwonc tne osipdc Performances “3 puntas” tn¢ Leticia Cardoso,

TA.LB., Hans-Béckler Platz, KoAwvia and Monastery of St. Augusti, BapkeAwvn.

7. KAANITEXNIKA TMPOTZEKT

Purple Noise: EpsuvnTIKr-KAANTEXVIKA OpdAda TnE ormoiag anmoteAw HeAOC arod 1o 2018
(https://purplenoise.org/). H opada cuvdudalesl TNV akadnudikn He TV KAANTEXVIKA £pEuvaA Yyld va SIEpELVAOEL
Tedia TN oLYXPOVNG PNPLAKAC KOLATOUPAG, HECA ATTO LA (PEUIVIOTIK OTTTIKN.

(M&An: Cornelia Sollfrank, Xptotiva pappatikormoLAou, Janine Sack, Magdalena Goetz, Andrea Tulpje,
Andrea Kelemen)

2021 #technofeminist care

(Nogp.) Reading performance, Kunstlerhaus Bethanien, BepoAivo

2020 #technofeminist care, Instagram and Facebook

(Mauog) KaM\itexvikn performance kal mapgpBacn ot HECA KOWWVIKAG SIKTOWONG, online
2019 “l am not a local girl”

(Nogpp.) KaM\itexvikn performance kat installation, ®sotiBaA Digifem. Kampnagel, AuBoLpyo
2019 “Opting out is not an option”, BepoAivo

(lav.) KaAArtexvikn performance, Transmediale, Haus der Kulturen der Welt. Bepohivo
2018 ‘Purple noise: Feminist noisification of Social Media’

(Zert) KaAArtexvikn performance, Stadt der Frauen Festival, Esslingen.

8. ZYMMETOXH ZE EPEYNHTIKEZ OMAAEZ

EpsuvnTik Oudda ‘Texvn, Maykoopioroinon, AlamoAtioukotnta’, Universitat de Barcelona, Department of
Art History. Méhog aro to 2015. Pl: Anna Maria Guasch.

Epsuvntikh Opada ‘Wnolakn Texvn, Apxitektovikn kal Kowvwvia’, Universitat de Barcelona, Department of Art
History. Group member since 2008. PI: Prof. Lourdes Cirlot, Vice-Rector of Institutional Relations and Culture
of the University of Barcelona.

O.TANQZZEX
EAMNvika MnTpkA YAwooa
AyyAika MWOGIKT ETTAPKELQ.
Tithou: University of Cambridge Certificate of Proficiency in English kat University of Michigan
Certificate of Proficiency in English
lorTavika MWOOIKN ETTAPKELA.
Tithoc: D.E.L.E, nivel C2
FaAAKA KaAr yvwon.
Tithog: D.E.L.F 2nd Degré
Mepuavika KaAn yvwon. Tithog: Goethe Institut Mittelstufe Zeugnis
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10. AHMOZIEYZEIX KAl ANAKOINQZXEIY

l. AnpooleLoELG LE Kplon (peer reviewed):

1. BiBAia

Grammatikopoulou, Christina (2018); Pinilla, Rafael (eds.), Critical Cartography Of Art And Visuality In The
Global Age, The Territories of the Contemporary, Cambridge Scholars Publishing.

2. ApBpa os akadnuaikda / EmMoTnuUovIKA rmeplosikd

Grammatikopoulou, Christina (2016), ‘Intersections of Language, Voice and Image: Nikos Navridis’ Visual
Interpretations of Samuel Beckett. A Deleuzian Approach’, Else, Issue 1, January 2016.

Grammatikopoulou, Christina (2013), ‘Hacking: A New Political and Cultural Practice’, Aceti, Lanfranco;
Rinehart, Richard (eds.), Not Here Not There, Leonardo Electronic Almanac, Vol19, 1:62-74.

Grammatikopoulou, Christina (2013), ‘From the deep web to the city streets: Hacking, politics and visual
culture’, Quaderns-e, ICA, Vol19 (1), pp. 202-219

3. KepdAata os BiBAia

Grammatikopoulou, Christina (2022), ‘Envisioning a Feminist Artificial Intelligence’, in: Freddy Paul Grunnert,
HumAl, Humanities in Artificial Intelligence, Joint Research Center EU (Ek6oon ®eBpouvdpiog 2022).

IpappatikorrovAou, Xptotiva (2022), ‘EMTEAE0TIKOG AKTIBIONOG KAl AloOnTIKA TNG PEUWVIOTIKAG avTiotaong),
0T0: PEUVIOTIKEG OswpieC, AloONTIKEG MMpakTIkeC kat MNaykoopuoroinueves TexvoAoyisg, Kevtpo Newv
Méowv kat DepvVIoTIKWY MPakTikwy oto Anuodacio Xwpo (dnuocicvon lavoudplog 2022)

Grammatikopoulou, Christina (2019), 'Viral Gender Performances', in: Cornelia Sollfrank (ed.), The Beautiful
Warriors, Technofeminist Praxis in the 21 Century, New York: Autonomedia, pp.89-109.

Grammatikopoulou, Christina (2018), 'Virale Gender-Performance’, in: Cornelia Sollfrank (ed.), Die Schénen
Kriegerinnen, Technofeministische Praxis im 21. Jahrhundert, Wien: Transversal Texts, pp.131-166.

Grammatikopoulou, Christina (2016), ‘New media, new perceptions: Art as an encompassing and participatory
experience’, in: Chiel van den Akker; Susan Légene (eds.), Museums in a Digital Culture, How Art and Heritage
Became Meaningful, Amsterdam University Press, pp.41-56.

IpappatikorrovAouv, Xptativa (2015), ‘Outoria Kat PEAACUOC OTN CUUHUETOXIKA TEXVN TNG YNQLAKAC TTOXNC,
oto Urban Conflicts, ©sooalovikn: EpyacTrplo “cuvavifioslg Kal CUYKPOVOEIG OTNV TTOAR”.

Grammatikopoulou, Christina (2013), ‘The poetry of the immaterial: Edith Kollath’s aerial imagination’, in: Edith
Kollath, Manoeuvre of Plenty, Works by Edith Kollath, Berlin: Distanz, pp.6-12.

IpappatikormrovAou XpioTiva (2006), ‘H yuvaika otnv EAANVIKT ZwypapIkn KATd TO TTPWTO oo Tou 2000
aiwva’ ¥to Mapia TQRavoyrov (smyL), Tpeic Mevieg MNuvaika, ©sooalovikn: Mavemothuio Makedoviag,
00.158-171.

4. Mstamrtuxiakn Epyaocia kat Aisaktopikn AtlatolBn

IpappatikorovAou, Xptativa (2007), H Cwypdpoc Sopia AaokapiSou (1876-1965), (LETATTUXIAKNA Epyacia),
©sooalovikn: AploToTEAELO MAVEMOTAUIO OECOAAOVIKNG
<ikee.lib.auth.gr/record/72682/files/gri-2007-363.pdf>

Grammatikopoulou, Christina (2013), Encounters on the Borders of the Immaterial: Body, Technology and
Visual Culture. Art and Breath (1970-2012), (816akTtopikn dlatpiBn), Barcelona: University of Barcelona [online]
<http://art-breath.com/immaterial-culture.pdf>

5. ErmuéAsia Yynglakwv sk80oswv

Vilela, Lucila (2015); Grammatikopoulou, Christina; Bashiron, Herman; Di Paola, Modesta; Gomez, Marisa (eds.),
Original Vs. Copy, Special Collective Volume for Interartive, v.75, [online]<http://originalvscopy.interartive.org>
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Grammatikopoulou, Christina (ed.) (2014). Culture and Urban Space, Special Collective Volume for Interartive,
V.65 [online] <http://cultureurbanspace.interartive.org>

Bashiron, Herman (2013); Grammatikopoulou, Christina; Gédmez, Marisa; Di Paola, Modesta; Vilela, Lucila (eds.),
Art and Mobility, Special Collective Volume for Interartive, v.55 [online] <http://artmobility.interartive.org>

Grammatikopoulou, Christina (2013); Bashiron, Herman; Gémez, Marisa; Di Paola, Modesta; Vilela, Lucila (eds.),
Art and Copyright, Special Collective Volume for Interartive, v.50, [online] <http://artcopyright.interartive.org>

[l. AVOKOWWOELC:
1. ANUOGCIEVCEIC 08 MPAKTIKA AIEBVWV SUVESPIWV LIE Kpion (peer reviewed)

Grammatikopoulou, Christina (2013) ‘Decoding the body: Towards a technologically enhanced and artistically
generated experience of the corporeal’, Re-New Digital Arts Festival, Copenhagen, Conference Proceedings,
pp.62-67.

Grammatikopoulou, Christina (2010), ‘Stepping towards the immaterial: Digital technology revolutionizing art’,
in Agnes Aljas, et.al. (ed.), Transforming Culture in the Digital Age, Tartu: Estonian National Museum, Estonian
Literary Museum, University of Tartu, pp.367-372

Grammatikopoulou, Christina (2010), ‘Beyond Materiality: A digital revolution in life, art and logos’, in: Lourdes
Cirlot, et.al. (Ed.), Universes and Metaverses, Artistic Applications of the New Media, Barcelona: Arte,
Arquitectura y Sociedad Digital (publication in Spanish and English), pp.182-185

2. AVakoIVWOEIG EpYACIWV aE IOV cuvESPIa Kal NUEPISEC

IpappatikormovAou, Xptativa (2021), ‘OEUVICTIKEG OTPATNYIKEG ATTOATOIKIOTTIOINCNG TOL CWUATOC: =0pPKIA,
UNTPOCKOMIA KAl SIAKOUIOTES, Symposium Decolonizing Hellas: Imperial Pasts, Contested Presents,
Emancipated Futures, 1821-2021, PLYFA Industrial Park, Athens, November 2021

Grammatikopoulou, Christina (2020), 'Black blindfolds, pink glitter: Performative activism and the aesthetic of
feminist protest' Conference Antifascisms. How to act up?, Institute of Philosophy and Sociology of the Polish
Academy of Sciences, Warsaw, November 2020

Grammatikopoulou, Christina (2019), ‘Viral Performances of Gender’, Transmediale, Berlin, January 2019

pappatikormovAou, Mplotiva (2019) , ‘H ateBntikn Sidoctacn Tng SlapapTupias oTov SIEVPUVEVO BNUOCLO
Xwpo’, Huepida Xeipappot tng AvolEng-Baitol Tov dBwvortwpou, MoMUS, ©scoalovikn, deBpoudplog 2019.

Grammatikopoulou, Christina (2019), ‘Viral Performances of Gender’, Transmediale, Berlin, January 2019.

Christina Grammatikopoulou (2018), 'Between continuity and fragmentation: The expanded space generated
by technology!, Dissolving Boundaries Conference, Bauhaus Universitat Weimar, July 2018.

Christina Grammatikopoulou (2017), ‘Mvrun kat amwAsia otnv Yneiakn emoxn’ (tithog ota lomavika: Memoria
y pérdida en la Era Digital), Jornadas en Homenaje a la Dra. Anna Casanovas, University of Barcelona.

Grammatikopoulou, Christina (2015), ‘Artistic ventures into the world of big data: Work, communication and
politics of a minoritarian force’, Conference ‘Critical Alternatives Aarhus 2015’, Aarhus University.

Grammatikopoulou, Christina (2015) ‘Exiting digital utopia: Gender, labour and visual culture in the Internet
Era’, Conference ‘Historical Materialism’, SOAS, London.

Grammatikopoulou, Christina (2015), ‘Participatory Art in the Information Age: Utopia, Explotation and Protest’,
University of Barcelona.

Grammatikopoulou, Christina (2015) ‘An approach to cultural hacking: Creating repetition and difference in the
digital, hybrid and urban space’, Conference ‘Gilles Deleuze and Félix Guattari: Refrains of Freedom’, lMavteio
Mavemotnuo, Adrva.

Grammatikopoulou, Christina (2012), ‘From the Deep Web to the City Streets: Hacking as a Political and
Cultural Practice’. 1st International Conference On ‘Anthropology And Urban Conflict’, University of Barcelona.

Grammatikopoulou, Christina (2012), ‘From Theatre to Visual Arts: Transformations of Beckett’s Breath’.
Conference ‘Beckett and the State of Ireland’, University College Dublin, July 2012.
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Grammatikopoulou, Christina (2012), ‘Interartive: Online publishing as a research tool’, Jornadas Innovaciones
Artisticas y Nuevos Medios: Conservacion, Redes y Tecnociencia, Universidad de Barcelona, May 2012.

Grammatikopoulou, Christina (2011), ‘Transformaciones visuales de Samuel Beckett’. Conference ‘Breathe!
Respiration, Breath and Whispers in Contemporary Art Practices’, University of Barcelona

3. OuiAise, spyaotnpla Kat Habnuata EMmsira amo meoOoKANon

IpappatikorrovAou, Xptativa (2016), “Athens Report: Xaptoypaguwvtag tn diapaptupid’, Circuits and
Currents, A8rva, NogpBptog 2016.

IpappatikormmovAou XploTiva (2014) ‘H TTOAITIOTIKN TTapaywyn TNV €Moxn Tng mAnpogopiag: Koykvitaplato,
TIPEKAPLIATO KAl VEEC EPYACIAKEG SUVAUIKES'. EpyaoTrplo “cuUVAVTAOELG KAl CUYKPOUVGOELC OTNV TTOAN”,
ApLOTOTEAELO MAVETIOTNIO ©ECOANOVIKNG

Grammatikopoulou, Christina (2013), ‘And now, what? Cognitariat, brain drain and collective intelligence in
times of personal and political crisis’. Workshop ‘People at work. Reorganisation of work and artistic
production’, Cultural Centre NauArt, Barcelona.

IpappatikormovAou, Xptativa (2013) ‘TIHEEA, Zwpa Kat Xwpoc: NEol 0pIGHOL TOL TIPOGWTTIKOL KAl GUANOYIKOU
otnV Yneplakn moxn’ Epyactrplo “cuvavtnoslc Kal GUYKPOVOELG 0TV TTOAN”, APLOTOTEAELO MAVEMIOTH IO
©sooahovikng

IpappatikorrovAouv, Xptativa (2012), ‘H mAatgoppua tou Interartive kat ot Pn@lakeg ekdooslg’, Madnua
Zntnuara Texvng kat MoAitiopou, Apxitektovikn AMNO, @sccalovikn, lobviog 2012.

Grammatikopoulou, Christina (2010), ‘Historia y Autores del Cine Griego’, University of Barcelona, Clase:
Videocreacion: El cuerpo como espacio de creacion artistica. May 2010.

Grammatikopoulou, Christina (2009), ‘Hipertexto y arte digital’, University of Barcelona, Clase: Videocreacion:
El cuerpo como espacio de creacion artistica. May 2009.

IpappatikorrovAou XploTiva (2006), ‘H yuvaika otnv EAANVIKT ZwypadIkh KATA TO TTPWTO Koo Tou 2000
awwva’, BagpomouAsio Mvevpatikd Kevtpo, ©@sooalovikn, deRpouvdplog 2006.
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